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CACLOP VAN HOA AM NHAC
TRONG NHAC LE PHAT GIAO O MIEN BAC VIET NAM

Nguyén Pinh Lam”

Tém tat: Qua trinh hinh thanh, phat trién cda nhac 16 Phét gido Viét Nam dua trén nén tdng cda nhing
yéu t6 ban dia co6 s tiép thu, bdi ddp nhing yéu td bén ngoai, dé khoéng ngimg hoan thién, phi hop -
thich &ng véi méi giai doan lich st cu thé. Nhac 1& Phat gido & mién Béc Viét Nam da tao duwoc nhiimg yéu
td dac thu ter nhitng co s& va bude di dé. Bai nghién ctru nay sé chi ra nhiing Iép vén héa &m nhac trong
nhac I& Phét gido & mién Bac Viét Nam.

Ttr khéa: Nhac I& Phat gido, mién Béc Viét Nam,céc I6p vén héa 4m nhac.

Nguyén BPinh Lam: Music culture layers in the Buddhist ritual music in Northern
Vietnam

Vietnamese Buddhist ritual music has been formed and developed based on indigenous elements with
absorption of external factors in order to constantly improve, be suitable and adaptive to specific periods of
the history. The Buddhist ritual music in Northern Vietnam has unique elements in the development
process characterized with these bases and steps. This paper identifies layers of musical culture in the
Buddhist ritual music in Northern Vietnam.
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